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L ucy Dickens comes from 
a long line of creative 
individuals. Her sister is an 
accomplished sculptor, her 

mother has always loved to paint 
and her great-great-grandfather was 
a little-known writer who went by 
the name of Charles Dickens. 

When I meet Lucy, everything 
about her – dressed in her painter’s 
overalls with paint-flecked 
fingertips screams creativity; she’s 

wonderfully expressive, chatty 
and instantly likeable. Her studio, 
on the very top floor of her home, 
is just how I’d hoped it would be 
– rows of exquisitely produced, 
observant paintings stacked against 
each other, ready for her next big 
exhibition at Motcomb Street’s 
Osborne Studio Gallery. It will be 
Lucy’s fourth solo exhibition at 
the gallery and, having worked in 
the area as a journalist for years, 

she knows it well and she’s more 
than happy to return. “It’s my old 
stamping ground,” she says. “I feel at 
home there. It just feels right.”

Looking around, it’s hard to 
believe that Lucy is a self-taught 
painter. Having started out at Vogue, 
and then becoming fashion editor 
at Brides, she spent nine years 
at Condé Nast. After dabbling in 
illustrating for the Daily Telegraph, 
Financial Times and Tatler to name 
but a few, she turned to painting in 
her thirties. “It’s completely different 
from illustrating,” she tells me. “But 
my head is in oils, that’s how I think. 
It’s solid blocks of colour that can be 
moved around, and for me it’s the 
most satisfying method of painting.” 

Lucy may have taken on painting 
as a career in her thirties, but she’s 
still learning and getting to know her 
own style. “My work has changed a 
lot in the last year or two,” she says. 
“It’s much more colourful now. It 
used to be very dark and moody but 
I think I’ve really started to yearn for 
colour.” She pauses for a moment, 
reflecting on her surrounding work 
before adding, “I think this will be by 
far the best show I’ve ever had. To 
me it’s really singing!”

For this exhibition, Lucy has 
people watched her way around 
Knightsbridge and Mayfair, and 

there’s a clear focus on glamorous 
hotel guests and impeccably 
dressed uniformed doormen. “I’m a 
complete people person,” Lucy tells 
me. “I watch people all the time. 
Wherever I go, I just people watch.” 

She’s describes her style as highly 
figurative reportage, a clear link with 
her former days as a journalist. “I’ve 
had my influences over the years, but 
I’m not trying to be like anyone else,” 
she says. There’s something exciting 
about the paintings in Lucy’s studio; 
the cross-hatching, layered style 
gives an element of movement to her 
work, making me feel like I’m sat in 
a room with all of these fascinating 

characters. Together they’re a 
seamless storyboard of glitzy London 
life; in fact, I can even see them 
as the illustrations to her literary 
ancestor’s words.

We flit from one painting to the 
next, as she tells me the intriguing 
stories behind them all, from 
the hotel maid dusting a bust of 

Margaret Thatcher, to a couple of 
women powdering their noses in 
the bathrooms at The Ritz, perfectly 
captured in the moment. 

And by the end of April, these 
marvellous works will line the walls 
of the gallery for all to see, but while 
Lucy is more than pleased with 
the collection, she’s surprisingly 
apprehensive when she thinks 
about showcasing it to the world: 
“I feel a bit worried about it and 
anxious because I’m putting myself 
on the line.”

Before I leave, I realise I haven’t 
addressed the elephant in the room 
– the great writer feels somewhat 
present in Lucy’s work. “I used to be 
embarrassed by it, but now as I’ve 
got older, I just feel really proud; he 
was fantastic,” she says warmly, “and 
I can see there’s a bit of a link – we’re 
people watchers”. Whether they 
share similarities or not, Lucy’s work 
speaks volumes in its own right, and 
though she may be nervous about 
putting her work out there once 
again, I can safely say I have great 
expectations for this exhibition. 

From 28 April – 13 May, 
Osborne Studio Gallery, 
2 Motcomb Street, SW1X 8JU, 
020 7235 9667, 
osg.uk.com / lucydickens.com
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